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About the Exhibition

The Art Museum & Library, Ota, was planned with the

aim of sparking a revitalization of the area in front of Ota
Station.

Here we present all of the documentations relating to
the various processes leading up to the realization of
this building, which has been a pivotal project within our
practice since 2014, when we participated in the pro-
posal competition because we felt in sympathy with the
spirit of the concept.

The exhibition is divided into four sections. In “Prologue:
Living Architecture” we consider the various architectur-
al ideas that tormed the basis of our proposal. In “Pro-
posal: Bringing Life Back to the Gity” we look at evenls
leading up to the birth of the proposal. In “Workshop:
Nurturing ldeas™ we deal with how we involved the citi-
zens of Ota in the design process. Finally, in “Construc-

tion: Towards a New Ota” we examine how the proposal
became a reality, We hope you enjoy the exhibition,
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Prologue : Living Architecture

Human activity is part of nature. And it is the same with architecture.

Just as birds build their nests in tree branches and fish lay their eggs in seaweed, humans live entangled with cities and
buildings. We have tried to introduce this viewpoint into our architectural design with the coined word “karamarishiro,”
meaning “margin for tangling” which was formed by combining the Japanese words karamaru, margin “entangle,” and
shiro, meaning “room” or “space.”

Here we show the kinds of “karamarishiro” that might arise as a result of the creation of living architecture by proposing
seven key words and presenting models and plans for related projects that express the ideas behind each one. By study-
ing the arrangements here, you will see how these ideas found their way into the final design of the art museum and library.
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For axample, if we look at roofs from the sky, we realize how similar
they look to natural terrain. This is because roofs are shaped the
way they are to carry away rainwater, while the forms of natural
terrain are created by the flow of water. People think of roofs as
artificial objects, but considerad from a difterent viewpoint, both
roofs and natural terrain are forms created by water. Architecture is
parl of nature.
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‘When we take a birds-eye view of human activities such as agricul-
ture and urbanization, humans take on the appearance of microor-
ganisms fermanting the earth’ s surface. |tis as if architecture has
the function of fermanting the sarth’ s surface, creating and
extending many more surfaces.

We iry 1o view architectura afresh in this way as an organic activity.
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Trails are like living things, I we think of trails as blood vessels,
then the people walking them are like blood delivering oxygen and
nutrients to cities, Tralls are continually growing and changing,
sometimes branching or altering their thickness, as they give rise to
various buildings and events around them, What if trails and build-
ings combined, becoming a single, unified structure? Perhaps this
would give rise to a place that has swallowed up the flow of people
and events like a living thing?
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"Pleats™ such as those found in coral in the sea or smoke are forms
that arise when something tries to maximize ils surface area within
a limited volume, Perhaps architecture can also be interpreted as
“pleats.” This iz because architecture, loo, is something that seeks
to maximize its surface area within a limited site for the sake of the
pecple who use.it. The result is the mathematlcally concelved
architecturalization of pleats.
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We are moved by the existence of massive trees that are hundreds
of years old. Usually these trees do not have pure trae forms like
those of young trees. They are scarrad where lightning has struck
them, rotting in places. and different plants grow on their surfaces.
Thay exhibit irregular forms in which the various histories thay have
lived through are engraved. |s it possible to design architecture with
the same kind of appeal as big trees?
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When ane puts Itin a three-d nal relationship with
differences in elevation similar to those that exist in a natural envi-
ranment, the feeling is as if one” s own animalistic instincts are
being woken up. We want 1o create things in which our sensibilities
as animals that have been ingrained in our bodies during evolution
are not lost, even in architecture that is barrier-free and energy
efficient. For the sake of wild cities of the future.
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Though we humans do not actually have eyes in the back of our
heads, we sense various avents going on around us as if we do.
We want to create the kind of contemporary space nol only in
which each of these unrelated events going on within our 360° field
of vision occurs in its own location, but in which we are able to
sanse them all simultaneously. After all, we live in an age In which
all sorts of places on earth are simultaneously linked.
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Proposal: Bringing Life Back to the City

The design proposal prepared early in 2014, With this
plan, which aimed to bring life back to Ota Station" s
Narth Exit, we sought to respond with the concept of a
city within a building. As well, we recognized the need
to make it something unique to Ota. The propeller and
wings of a Nakajima airplane, the Tenjinyama tumulus,
Mount Kanayama, the shape of the traffic circle in front
of the station --- Putting all these images together, we
came up with something resembling a continuum of
clopes in the shape of a flower patal. Furthermore,
based on the need for box-like exhibition rooms, a form
combining boxes and slopes gradually emerged. In this
way, Ota Flower, a design thal resembled both a forest-
ed hill and a city, was born,
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Workshop : Nurturing ldeas

In arder for foat traffic to be restored to the North Exit, it was essential that this building be both loved and well used by the
people of Ota. With this in mind, we involved citizens and other concerned parties as much as possible in the design pro-
cess and came up with the final form on the basis of discussions with these stakeholders. Design workshops to decide on
the details of the design were held five times and amid serious discussions the direction in which we needed to head
became clear. Naturally, the participants did not have specialist knowledge of architecture. For this reason, we preparad
many models to make il easier to share our ideas and engaged in repeated discussions. As a result of this often-emational

process, we eventually settled on a final design plan
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Construction: Towards & New Ota

The task of crealing architecture involves countless people. Interested citizens; experts in various fields: builders; manufac-
turers; lighting, textile and garden designers; construction and equipment enginears; architectural office staffers; those
responsible in municipals olfices - It is a huge collaborative eliort similar o the task of making a feature film.

How will it be cperated and used? Even after the building is completed, the collaboration continues. Fram mass production

to mass collaboration. Here there are clues to ways of creating public architecture in such a new era. “Creating the North
Exit with everyone.” We show the process through which this was realized




